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Introduction

Cultural Studies is an emerging and increasingly influential field of study. Through

Cultural Studies, students are trained to understand the political dimensions of

culture, examining in what ways culture is a site of contestation conveying different

ideologies to the people. Our programme introduces new perspectives for students to

understand contemporary local and global culture, inviting them to critically engage in the

study of culture in order to arrive at more advanced and sophisticated understanding of the
production of power.

We have a broad range of interests. Through close readings of different kinds of text, including films,
literature, theatrical performance, popular music, advertisements, shopping malls, theme parks, and
even the web, we analyze a diversity of issues and topics related to contemporary culture, including
travel, body politics, modernity, city, feminism, technoscience, myth, consumer culture, visual
culture, youth culture, and globalization. In general, we study both the elite culture and
the popular culture critically. Our programme cultivates students an acute sensibility in
understanding culture, an expertise highly valued in many professional sectors of our
contemporary society.
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Admission
Requirements

For the Doctor of Philosophy stream under the "MPhil-PhD

Programmes", the applicant shall have:

¢ a Master's degree holder from a recognized university; or

¢ graduated from a recognized university and obtained a Bachelor's degree,
normally with honours not lower than Second Class; or

e graduated from an honours programme of a recognized university with a
Bachelor's degree, normally achieving an average grade of not lower than
"B"; or

e completed a course of study in a tertiary educational institution and
obtained professional or similar qualifications equivalent to an honours
degree.

For a Master's Programme, the applicant shall have:

e graduated from a recognized university and obtained a Bachelor's degree,
normally with honours not lower than Second Class; or

e graduated from an honours programme of a recognized university with a
Bachelor's degree, normally achieving an average grade of not lower than
"B"; or

e completed a course of study in a tertiary educational institution and
obtained professional or similar qualifications equivalent to an honours
degree.

All students should fulfil the English Language Proficiency

Requirement prescribed below before they are admitted:

¢ possess a pass grade in English in one of the following examinations:
- Hong Kong Advanced Level Examination. (AS Level);
- Hong Kong Higher Level Examination;
- CUHK Matriculation Examination; or

e achieve Level 4 or above in the English Language subject of the Hong
Kong Diploma of Secondary Education (HKDSE) Examination; or

¢ have a degree from a university in Hong Kong or an English speaking
country; or

e submit one of the following original score reports/certificates for
assessment by the programmes concerned:
- TOEFL (normally not lower than 550 Paper-based; 213 computer-

based; and 79 internet-based);

- [ELTS (Academic) (normally not lower than Band 6.5);
- GMAT (Verbal, normally not lower than 21);

* have obtained a recognized professional qualification awarded in Hong
Kong or an English speaking country.
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Introduction

MA in Intercultural Studies encourages students
to adopt interdisciplinary perspectives to interpret
contemporary cultural phenomena and representations.

The program aims to train students to develop
sophisticated understanding of social change and
power in everyday life through studying various
cultural texts, popular cultural forms, gender,
new media and digital practices. It equips
students with the analytical skills, critical
awareness and sensitivity needed to meet
the challenges of a world of increasing

divides and conflicts.



Study Scheme
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Students are required to complete 24 units of courses for graduation:

i) 2 Required Courses (6 units)

CULS5201
CULS5211
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Basic Issues in Intercultural Studies I
Basic Issues in Intercultural Studies II

i) 4 Special Electives (12 units)

CULS5202
CULS5203
CULS5204
CULS5205
CULS5206
CULS5207
CULS5208
CULS5209
CULS5212
CULS5213
CULS5214
CULS5215
CULS5216
CULS5217
CULS5218
CULS5219
CULS5220
CULS5317
CULS5408
CULS5413
GDRS5083
GDRS5084
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Modern Urbanscape and Asian Culture

The Body in Culture and Art

Cultural Studies in Film and Video

The Culture of Travel and the Travel of Culture
Gender, Love and Sexuality in Intercultural Studies
Interdisciplinary Study of Technoscience Culture
Adaptations, Theatre and Culture

Special Topics in Intercultural Studies XA EER
Globalization and the Politics of Representation EIKMEEBIRBUA
Media and Popular Culture WA ERITXE
Politics of Cultural Identities XAESMHEBGA
MA Research Paper R FEHE
Queer Movements and Sexual Politics Bt BB A M BUR
Digital Culture and Society N EHEtE
Practical & Critical Film Criticism Writing ERFRITREF

Chinese Society, Culture and Politics hEHE - XEEBUS
Cross-Dressing and Hong Kong Cinema MRS EEEBET
Xiqu and Performing Culture 5k Bl B 2B AL
Mass Media and the Transformation of Modern Society ARIEFEERAIR L+t FHEEHR
User-Generated Content and Digital Culture FAFEIEANS BN E
Feminism and Civil Society ZHETREANEHNE
Genders and Sexualities in Asia DMEREZITM / Bl

iii) 2 General Electives (6 units)
Any two MA courses from the Division except:

CULS5301
CULS5316
CULS5322
CULS5402

Concepts of Contemporary Culture SHXEHRR
Graduate Research Paper HEEMFEE
Practicums XIEEHEEERE
New Media Research Project et a2l

Or any one MA course from the Division except CULS5301, 5316, 5322 & 5402 plus one 3-unit
4000-level undergraduate course from BA in Cultural Studies programme.

Please refer to our website for the latest update http://www.cuhk.edu.hk/crs



Course Description

B CULS5201

Basic Issues in Intercultural Studies I
AR E R |

This course explores the core areas of (inter)cultural studies. Topics such as media culture, consumer culture, theme
parks, cityscapes, spectacle society, cyberculture and technoscience culture will be discussed. Emphasis will be given
to Hong Kong culture as a basic reference point in its contact and interaction with other cultures.
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Basic Issues in Intercultural Studies II
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Through examining texts, artistic forms and discursive practices that reflect and produce different cultures, students
will take part in delineating the working definition(s), methodology and critical awareness of Intercultural Studies. We

will explore core areas of (inter)cultural studies such as postmodernism, postcolonialism, globalization, glocalism,
diaspora, hybridity, gender and body politics.
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B 55202

Modern Urbanscape and Asian Culture
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As cultural melting-pots, cosmopolitan cities around Asia provide some excellent case studies on the relationship
between interculturalism and the urbanity of megacities in the world. The question of cultural identity - a plurality of
selves - will be explored through a comparative study of the varies urban centres in Asia. The emphasis of study is
on the ways how music, literature, TV, film, and technoscape and mediascape (themselves being a mixture of Asian,
American and European components) are related to Asia's unique location and its many overcrowded, mishmash,
disjunctive cityscape.
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CULS5203

The Body in Culture and Art
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Images of the body represent systems of thought, aesthetics beauty and our identity. In this course we will ask: What
is a body? How do we define and represent different bodies? In what ways do cultural values mold our perception of
the body? How is the understanding of the body informed and transformed by scientific development? Throughout this

course we will seek answers to these questions by focusing on the Western and the Chinese traditions from the cultural
and the scientific perspectives.
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CULS5204

Cultural Studies in Film and Video
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Cinema is one of the most important forms of representations in contemporary culture, and in this course we study
film and video culturally and politically. We want to examine how the cultural forms of moving images carry meanings,
and how it can and cannot be used as ideological apparatus. Through the studies of film and video we also trace the

development of contemporary visual culture and examine how it defines (post) modern lives and experience. Our
ultimate aim is to interrogate the boundaries and to locate new terrains between cinema studies and cultural studies.
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CULS5205
The Culture of Travel and the Travel of Culture
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Travel has recently become a complex phenomenon of unprecedented proportions. Whereas people travel and bring
themselves into contact with other people and other cultures, cultures themselves also travel to different places and
societies. Through an interdisciplinary approach, this course provides a theoretical and historical framework to analyze
and reflect upon the relationships between travel and culture with the concerns of globalization, consumption, people
and places.
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N CULS5206
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Gender, Love and Sexuality in Intercultural Studies

PRI ~ ZF IR S LI SE

The course aims to explore the meaning of gender, love and sexuality in an intercultural context from three
perspectives: 1) the gender politics as practised by Chinese and Western societies, 2) the concept of love in various
schools of thought in the Chinese and Western traditions; and 3) the manifestation of love in Chinese and Western
literatures. Literary works will be selected from a variety of genres, including myths, folklore, poetry and fiction, aiming
at a critical appreciation of the differences and similarities in the treatment of themes such as romantic love, “boudoir
brief” sexuality and human relationships.
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CULS5207
Interdisciplinary Study of Technoscience Culture
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This course endeavours to find ways of integrating different approaches in various disciplines such as history,
philosophy, anthropology, sociology, communication, journalism and literary analysis with an aim to establish a critical
and theoretical foundations upon which the relationships between technoscience and contemporary culture can be
investigated with references to scenes in music, literature, media and film. Actual processes of contemporary culture in
the making will also be highlighted.
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CULS5208

Adaptations, Theatre and Culture
o > BXEIFI AL

This course will look at theatre as an intercultural transference, “an unique machinery for overcoming cultural
differences and reaching out towards other cultures.” It will examine plays and productions, original and in
translation, from theoretical and practical, literary and theatrical perspectives. The concern is not only with how the
text is translated but also how new meanings are created against a local cultural environment, such as Hong Kong.
Students will attend some local and visiting productions in the theatre.
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CULS5209

Special Topics in Intercultural Studies

XAV 7T
The specific topics of this course vary from year to year. Generally, they can be genres, systems of representation, cultural
forms, issues and/or theories related to the dynamic process of interactivity among cultures.
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CULS5212
Globalization and the Politics of Representation
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Globalization has become a key term in the analysis of contemporary society and culture. This course will trace the
development of the concept across different disciplines and theoretical paradigms, review socioeconomic and cultural
accounts of globalization, study artistic production, and examine counter-discourses and social movements against
globalization. Throughout the course, we will interrogate the politics of representation around globalization, questioning
specifically the grounds on which global claims are made; the categories, processes, and practices foregrounded and
occluded; the voices privileged, heard and silenced; and the kinds of subjectivities and collective identities enabled and
produced in globalization discourses.
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CULS5213

Media and Popular Culture
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This course introduces students to the critical study of media theory and popular culture, and its socio-cultural impacts
on everyday life, society and geopolictics. It emphasizes the study of history, production, genre, social reception and
political effect of various kinds of cultural products such as advertisement, photography, comics, television and VCD
technology, popular music and MTV, newspaper and printing culture, computer and internet. The course’ s objective
is to acquaint students with different methodologies in media theory, and encourage them to examine the media text
from the perspectives of semiotics, ideological criticism, gender representation and cultural policy. We also focus on
the analysis and evaluation of popular culture in relation to the formation of capitalism, the rise of mass media, the
commercialization of culture, lifestyle and leisure in comparative perspective.
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Politics of Culture Identities
XAEBMEUA
This course dwells on various topics in the field of cultural identities, from its historical origin and theoretical ground in

the West, to its contemporary phenomena and ramifications across the globe, ranging from Europe, North America, to
Chinese and local contexts. The course ends with a discussion of the situation in post-colonial Hong Kong.
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CULS5215

MA Research Paper
HRBE LIRS

Research on an approved topic for writing a graduation paper under individualized supervision. Consent of teacher
required.
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CULS5216

Queer Movements and Sexual Politics
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This course aims to examine the historical trajectory of queer movements as well as the issues and debates pertinent
to them so as to make sense of the complexity of sexual politics in the late modern society. It also poses challenges to

the commonly held division between academy and social activism by examining their intertwined but not very smooth
relationship.
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CULS5217

Digital Culture and Society
Wt E

The course focuses on the correlation between culture and technology in the contemporary society. The rise of the
information age has brought about categorical changes in social expressions, cultural productions and personal
identities. The course will begin a contextual discussion on the advent of the digital age and its impact on traditional
media. Thereafter, the course will look into how technology affects the understanding of the trends and developments
of a variety of topics related to the contemporary society, such as human rights (including the rights of LGBT), citizen
journalism (and public shaming), independent films and documentaries, visual and performing arts, and cultural
heritage. The course will conclude with an exploration on how digital media has affected the practices of social work,
especially in youth work.
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CULS5218

Practical & Critical Film Criticism Writing
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This course focuses on exploring different ways, approaches and theories to write film criticism, primarily on narrative
film. There are mainly three teaching objectives the course aims to achieve:1) Examining various critical approaches
and techniques of film criticism (humanism, auteurism, genre, social science, historical, esthetics, etc.) and studying
functions of each approach, its brief history and its development; 2) Exploring and criticizing the hidden ‘conspiracy’
and ideologies behind the visual and auditory representations; and 3) In popular press, evaluating and reviewing films
currently playing in theaters in your own style.
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Chinese Society, Culture and Politics

hEHE - XXEEBUE

This course aims to think through some of the contradictions and issues concerning developmental transition, culture
and politics in mainland Chinese society through texts on cultural theories, Chinese studies, local and oversea. The
course is divided into three sections. The first reviews cultural debates and social concerns in the late 70s and 80s of
China. The second investigates the emergence of sharp inequalities arising from developmental contradictions, class
stratification and the intellectual debates surrounding these issues. Last the course looks at the latest studies on topics
such as new religions, ethnic conflicts, middle class desires and the web media in contemporary China.

FARENWZHRERZPENMAETER - XRFE - BUSEREUEMRE R ZBE N EEM M - S
RE—EASSEREBEIRAIEETSR BENTSILE  EZERPERERIE - EENTSE
BHWEREG  SEEHERN (28 ARUENE—SLREMEEN 2R - WALELRE - WEP
BIAEMEIFEA—ZMESE - BUS - ML EREPEIZARRAER -

Az D REPRER - 8D - HARE LT - NTFERERARSUEER - KRBEA 90 F4€ - HM—HE
REEPENEBENEEZETE - @M A21E - BRMMABGHNEREBR - FEMBERTRSE
—ZJIEE - aELEEED  KRBEME ? XEE#HMNXE? BR YT EEER ? ARSUERRE
REMBRENEIROOEY - P8 - SNEBRBEUREHINERRIL - ARENTVEVCMAEENPEIL

ZNEE

CULS5220

Cross-Dressing and Hong Kong Cinema

MRS AT EET

This course is designed to investigate the cross-dressing and the gender-crossing of Hong Kong cinema in
comparison with Western filmmaking. We will study the cross-dressers and their visual representations in both
Chinese and Western cinema. Issues addressed include the historical construction of cross-dressing, the redefinition
of masculinity and femininity of transvestites, the queer spectatorship of audience reception, gay and lesbian identities,
homophobia and heterosexism, transsexualism and the discourse of AIDS. What we are going to interrogate is how
clothes make gender and sexuality in cinematic representation and stage performance especially in martial arts genre
and opera film.
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CULS5317
Xiqu and Performing Culture

AR

To help student to understand the richness of Xiqu, this course is aimed at introducing its essential artistic teatures.
We will study its contemporary development trends, as well as the mutations and transplantations of Xiqu’ s elements
in other performing art and cultural practices. Besides, we will learn the aesthetics concepts in Xiqu, and discuss its
difficult and exciting developments, especially when Xiqu faces different kinds of performing culture. We will end the
course with the thinking of the interrelationship between artistic development or reservation and governmental policy
of Xiqu in Hong Kong.
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CULS5408

Mass Media and the Transformation of Modern Society
ARG IR iy

The rise of mass media and modern social imaginaries has become the historical landmark of modernity. This course
probes the interrelationship between mass media and social imaginaries in modern and post-modern ages. It traces
the cultural consequences of various communication technologies and their relation to various conceptions of modern
public spaces.
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User-Generated Content and Digital Culture

RFEIZEARHEEN L

This course is designed to introduce digital culture in web 2.0. It aims to engage learning of cultural activities that
takes place in social networking setting. User-generated content is the main form of cultural text that we will examine
in this course. The course begins with an understanding of basic theories in cultural studies. Students are expected
to understand the fluid nature that culture becomes in the globally connected internet world. The course secondly
introduces concepts that are recently developed in the study of user-generated content. It introduces emerging cultural
concepts including creative labor, produsage, mashup, convergence, participatory creativity, networked community,
remixed culture, copyleft and controlled regulation. The course also includes specific case discussion on how user-—
generated content is studied in the field of digital humanity. The approach of this course emphasizes lecture, discussion
of reading materials, student presentation and applied media practice in student projects.
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GDRS5083
Feminism and Civil Society
YHEFREANRHLE

The course seeks to expose students to a broad perspective and discussion on the dynamic relationship between
feminism and civil society. In addition to introducing contemporary feminist thought and issues, the students will be
divided into groups to examine the subject matter, such as gender and culture, knowledge and education, globalization
and the economy, sexuality, the environment and democracy, etc. Students will also take part in several exposure
programmes.
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GDRS5084

Genders and Sexualities in Asia

slE=EZ o / Bl

This course looks at the critical sites of gender/sexuality formations in different Asian societies and the many meanings
of gender/sexuality in Asian cultures by drawing on a cross—cultural perspective and a comparative approach. We will
address issues surrounding the constructions of gender/sexuality and the changing gender relations and sexual politics
in the contest of Asian modernities against the backdrop of postcolonialism, globalization and transnational capitalism.
Emphasis will be put on the specificities of histories, regions, and localities in examining both changes and continuities
in gender/sexuality representations as well as the lived realities of gender/sexuality experience.
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BHERER EXENEBEERAEEZNEE - MERBEEERL il - XXFFE - URHBEEPH
MR / HEREASER -
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Extra-curricular Activities
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In-class workshop: Postmodernism and Jackson Pollock's Dialogue with documentary film director Chan Tze Woon on
paintings the Hong Kong Umbrella Movement

Tram tour with historian Cheng Po Hung and writer Pun Kwok Ling Gay Parade



Teaching Staff

Prof. Wu Ka-ming 8z RB#1%

Programme Director of MA in Intercultural Studies

Dr. Chan Chak Lui Sam BRZEEE =+

Dr. Chan Ka Ming fEE= #4518+

Prof. Chan Sui Hung Natalia f&/> 41 #3%

Prof. Cheung Lik Kwan sk EE1E+

Dr. Cho Man Kit B3 #t5E4

Prof. Chung Peichi $Z1f 35 %%

\ Prof. Fernando Gonzaga
Dr. Li Tiecheng Z=#& a5t 4

Prof. Lim Kok Wai Benny # Bl & %1%
Prof. Lim Song Hwee A E#I%

Mr. Pun Kwok Ling Lawrence &BIZE 554
Prof. Tan Jia FBE#I%

Prof. Wong Kin Yuen EiEt#IE
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MA in
Cultural
Management
LB BT 5

Introduction

About the Programme

The MA programme in Cultural Management was established in 2001 and has
been the only MA programme in cultural management in Hong Kong. Armed
with an open, flexible, theoretically grounded attitude as well as practical fieldwork
experience, students are taught to meet challenging demands of the fast growing
cultural industries.

One of the outstanding characteristics of the Programme is its recognition of cultural
management as more than just technical studies in management. It is an act of cultural
mediation that touches on issues such as professional ethics, cultural rights, cultural
identity, and the social, political interferences in cultural representation. Graduates from the
Programme are expected to be more than managers or technocrats. They are trained to be
the cultural mediators who interpret, define, communicate and defend cultures.

Bridging the gap between arts and the public, they are expected to be the interpreters of culture,
upholders of cultural integrity, and most important of all, the defenders of cultural rights of all
members of society.

Aims and Objectives
The Programme aims at providing professional training within the various areas of cultural practices,
with equal emphasis on nurturing:
Technical and managerial know-how;
Critical ability; and
Creative skill.

The Programme has set the objectives as follows:
To offer students a broad and critical perspective of theories relating
toculture and cultural management;

To strengthen students' technical abilities in cultural management;
To nurture students’ creative skills in the curatorial and managerial
practices;

To consolidate students' knowledge on cultural industries;

and

To prepare students for a fast-moving, ever-changing,
and global/local cultural environment.

20



Programme Structure

Under the stewardship of Programme Director Oscar Ho,
former exhibition director of the Hong Kong Arts Centre and
founding director of the Shanghai Museum of Contemporary
Arts, the Programme boasts a faculty of respected scholars
and experienced professionals

The Programme intends to provide a well-rounded education
that covers the various major arts forms, including performing
arts, visual arts and media art. In addition to offering courses
to nurture critical skills and equip students with general
knowledge in cultural management, the Programme also
offers advanced courses such as the studies of curatorship,
exhibition design, IT application in cultural management

and arts festival organization to encourage specialization in
studies.

Structure of Courses

Content of the Programme is constructed based on a 4 tiers
structure. The curriculum is designed to guide students in

a progressive manner to move from fundamental studies to
specialized studies according to their own preferences. The 4
tiers are:

Tier 1: Fundamental training, which nurtures interpretive and
critical skills;

Tier 2: Essential management skills, nurturing basic
professional know-how;

Tier 3: Specialized studies: specific areas of studies and
creative training; and

Tier 4: Practicum and personal research.

21



Study Scheme
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Students are required to complete 24 units of courses for graduation:

i) 2 Required Courses (6 units)

CULS5301  Concepts of Contemporary Culture SRR
CULS5313  Cultural Development and Policy XL R KRR
i) 4 Special Electives (12 units)

CULS5303  Introduction to Managing Non-Profit Organizations IREA BT
CULS5307  Visual Arts Administration REEEIE
CULS5308  Performing Arts Administration FREBEE
CULS5309  Museum and Archives Studies B EE R E L E RS
CULS5315  Film/Video & Media Art Administration BY | BB RERBIIEE
CULS5316  Graduate Research Paper FEXRMRSTE
CULS5317  Xiqu and Performing Culture Sk R EA SR E (B
CULS5318  Curatorship REXRE
CULS5319  Exhibition Design and Installation REEtREE
CULS5320  Special Topics in Cultural Management XL ERHRERE
CULS5321  Curating and Managing Cultural Festivals XbEEE RERE
CULS5322  Practicums XEEHEERE
CULS5323  Culture-led City Development XAEEFEWH R
CULS5324  Case Studies in Performing Arts Administration REEMNEIERGERE
CULS5325  Introduction to Cultural Management in China PR EEEER
CULS5326  Cultural Venues Management XS iER
CULS5327  Formation and Operation of Small Arts Organizations /NEUEfiERERAEE

iii) 2 General Electives (6 units)
Any two MA courses from the Division except:

CULS5201 Basic Issues in Intercultural Studies
CULS5211 Basic Issues in Intercultural Studies II
CULS5215  MA Research Paper

CULS5402  New Media Research Project

ME MR ER R
HE AR E AR I
BREMRBS
HRES T FTaT 2

Or any one MA course from the Division except CULS5201, 5211, 5215 & 5402 plus one 3-unit
4000-level undergraduate course from BA in Cultural Studies programme.

Please refer to our website for the latest update http://www.cuhk.edu.hk.crs




Course Description

I %ﬂggﬁ_ﬂ

CULS5301

Concepts of Contemporary Culture

= BB

This course introduces students to various contemporary cultural concepts which will broaden their horizons and equip
them with an ability to make contributions and innovations in culturally-related fields. Topics include postmodernism,

globalization, localism, intercultural communication, McDisneyization. Emphasis will be given to Hong Kong culture as
a basic reference point in its contact and interaction with other cultures.

ARMERRBENAZEETEZREZMRT - REABBHXERE - EMBEFENEXCHBERNEEFL
BERNSIABFER - RBEEERRAESR  2XECEMSTER  BXLEE XTESHBLIELS - RE
BRATEEXIE - DULERAREMMXEIIAAE IRES -

CULS5313
Cultural Development and Policy

XA s e RBUER

The course will serve as an introduction to the nature, function and limits of cultural policy, with particular reference to
the Hong Kong context. The policy issues discussed in this course include: the relationship between Government and
the arts; the democratisation of culture and cultural democracy; the economic importance of the arts; cultural diversity;
the impact of sponsorship; and, cultural policy and popular culture.

ABENMAEBRRNAE - HERR - TESEUFBFRFESE - RBEERBUTRZMARE®E - XUE
EEEANEREE - 2MZ&RERY « WEZE - BRNFE - DRXEBERERITE -

CULS5303

Introduction to Managing Non-Profit Organizations

SRR FHIEEIE

This is an introduction to management course. It covers topics such as the evolution of philosophy and scope of

management, concepts of management, the environment of an organization, the four management functions —
planning, organizing, leading and controlling, and human resources management practices in modern business firms.

AR ZEEERENSH SEXEQEEELENEE  SEBNIERE  EE20HE - —EES
WEE - NREARNEEINE—FTE - Al - REREH - URERABEERBNADEIRERF -
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BN CULS5307
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Visual Arts Administration

HREEITEIE

The course aims at providing students with the professional knowledge and technical skills in some of the key areas of
visual arts administration, including project planning and actualization, fundraising, marketing, community outreaching,
education programming and other training that are essential for the professional operation of various types of visual
arts spaces. The course also includes critical reviews of the practice of visual arts management, and explores new
possibilities in the creative presentation of cultural programmes.

ARBESZREBANAEEREBEE2MEFORB2MEEZENBANAEE  SFEBIFEEEMDEE -
hiEHEE - B BELE  INBHNEMEESE - ARNERFBHEBE2MER TFRE - WL AR
BHRRE - MRABIERFBZIMOMIEM -

CULS5308

Performing Arts Administration

FRESMEIE

The aims of the course are to examine the relationship between the performing arts and the community, the evolution
and main players of arts policy in Hong Kong, and for students to gain general understanding of the many facets of

performing arts administration and be able to discuss related issues with some insights and to learn basic skills in
performing arts administration.

AR ZEERRNRBZEMALE 2GR FERMBRFEEREEL  UERSEAERIREEZMNSZSH
B - FmARRENEEREZNERNERRI -

CULS5309

Museum and Archives Studies

B e SR E R

This course introduces students to different methodologies and materials significant in studying the past, and in
particular, the usefulness of combining both textual and non-textual materials in analysing the history, environment,
and culture of our local communities. Students will learn about the concepts and methods concerning doing fieldwork,
conducting oral history, analysing archaeological artifacts and remains, collecting and exhibiting Hong Kong’ s
material culture in local museums, preserving historical architecture, and making use of archival studies in China and
Hong Kong.

FRERERENABEHRMRAVEEZNZBLAREME - TEHEEDN T SHESE  IRIE - b
RESXARIFEXAMRZRE BEZ2BLUTNIHENMSHN A BER - BEDMESE - 247
EEHXYREDN - EAMEYEWENRENEFEBEXXYXIE - REELER  UREEINATPEAREERE
SEERESMR -




CULS5315
Film / Video & Media Art Administration
By /e NERENEIR

The first part of this course will identify and discuss certain key movements in the history of the Hollywood film
industry from the 1980s to the 1950s. In the second part of the course, we will investigate the impact of the
international circulation of films and the complicated and contested global dominance of Hollywood with reference
to the development of the Hong Kong film industry and its specific socio-political context. Finally, we will discuss
the increasing frequency of international co-production as a means to maintain viable national film production with
international appeal and the impact of postmodernism and globalization on film production and aesthetics.

ARNE— N SERRATE/\HEREEERE IRNELRE  ME_DHUBRLEEE8YT
HORBRREAFEHERANER  HRBEERETHEERESRENSHCHE BERRNED
BIENBYRFENECRRRERCOEE T EENES -

CULS5316

Graduate Research Paper

ZEMFRETE

Research on an approved topic for writing a research paper under individualized supervision. Consent of teacher
required.

BEAREBIEENMERMY - ARNREEMERSIEE -

CULS5317
Xiqu and Performing Culture

A

To help students to understand the richness of Xiqu, this course is aimed at introducing its essential artistic features.
We will study its contemporary development trends, as well as the mutations and transplantations of Xiqu’ s elements
in other performing art and cultural practices. Besides, we will learn the aesthetics concepts in Xiqu, and discuss its
difficult and exciting developments, especially when Xiqu faces different kinds of performing culture. We will end the
course with the thinking of the interrelationship between artistic development or reservation and governmental policy
of Xiqu in Hong Kong.

ARERY "EMH, 2MAESENEERREEBNEEMR - BEENABHNESRINES - WX
= U R R E th 2T RN B TR MANBEER - ILEE PR R MBI IEEMT -
tEE R R HEMERE L - MURIRE MBI EEMERATHIRNGEYE - AR EENEEMNBIEME
BIERHENF  TEFSEREREMSE  EMBERAROMTS B EZM T X ERNRG - LEEIEE
B HAIER - RO FANENREBMREXKAMBRRESHN®HS - AR ENRBUTRBRE &
BBV SR REL RTFFASERYER - MIRRRIBERTIE HE2M RN ERTE -
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Curatorship

REXRE

This course nurtures students, creative and interpretive skills in conceiving and developing curatorial ideas, equips
students with the technical, managerial and communicative skills in planning, organizing and interpreting exhibitions.

It also introduces a critical study of practice of curatorship, reviewing its traditions, limitations and possibilities for
abuses and development.

AR EEFEREREREZRRENAISMEERES] - st  SHRNEERER{AHEBNORNG - &E
BB RS - ARINHEHIREE - IRERBRIENAE - B4 - BIR - DIREIF R RETEEM -

CULS5319
Exhibition Design and Installation

BB REE
This course informs students of the professional requirement for exhibition installation and the necessary
environmental and security control within an exhibition space. It also intends to equip students with the basic
technical know-how in designing and setting up various types of exhibition. In addition to the technical training, the
course will, through the study of the evolution of exhibition design, investigate how the design of exhibition affects

the interpretation of the exhibit, and review the cultural values and ideologies hidden behind the various formats of
exhibition display.

ARHREABIIRERRETENEEELR - GFERENRZES  TRHENAEHELRERTNEER
BB - ARNRNEE EREEANNE REEASERIRBNEES - URRERNT
TERRBHNEESEEE

CULS5320

Special Topics in Cultural Management

YAEEEM R ERE

The specific topics of this course vary from year to year. It will focus each time on a specific area or an issue of cultural
management that is not covered in the regular courses of the cultural management programme.

ARWMREE  AFEREBEFEMINEESTNE  BEEIIEAE - RRIFEEFEL  AHED
HIRRBRE LIRSS -




CULS5321

Curating and Managing Cultural Festivals

NAEETE S K ETE

The course studies not only the organization, management and promotion of the various types of large scale cultural
presentations, ranging from thematic arts festivals, multi-disciplinary projects, public entertainment, community

arts project to celebrative events, but also nurtures students’ curatorial capability in identifying, developing and
implementing programmes for these mage-cultural projects.

ARZERSBDEBAE  SEAERSRAKRAMEREER - GETEZMENEE - BREERR - tR2
et R ARNEZEREEES - IBEREEER - BRNEEHRTHERENEESBE -

CULS5322

Practicums

YL EBEEFE

Students are encouraged to gain practical experience at local and overseas cultural organizations through this
programme. Every year the Programme will identify appropriate project and inform students before the beginning of
school term for application. A selection process is required as opportunity is limited. Based on the nature of projects,

specially designed schemes will be worked out with the students, and a supervisor will be assigned. Final evaluation is
based on supervisor’ s evaluation and project reports by the students.

RRAERBE2ZBES MBI EREBAESR - LENTHLR SFHZEESENEEIER -
RERREHERAERNUEREHE - ARNBEBR - PFEABLEN - ERJIEZREANILERS - &
RENEE  BRESFTZ(FEAIZH - REFELIEEEZNERBERSRE -

CULS5323

Culture-led City Development

XEEEMWHER

This course will examine issues pertaining to the interaction and crossover between culture and city development.
Hong Kong (as well as most modern metropolises) is notorious for its transport-led planning, which has often resulted
in ignorance and disregard of culture and heritage, the most recent cases being the relocation of Star Ferry and

Queen’ s Pier to make way for a major harbor-front highway development. This course will examine the history of this
development and to evaluate its relevance and prospects for Hong Kong and cities in Mainland China and the region.

ARERFRUEERHRRBES R ESHNERE - T8 (BREMTENKES ) ERSEDRBERF
HEENRIMBRBMRE - ERHUERIMRLXRERRELD - BRIE T - JBRE/ NGk E2RBE
RHEBFABNBRMENER - ARNFEBRAERE—BRNBE  URFEBRPERHMMTE  HEH
olfTHEREAIR
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Case Studies in Performing Arts Administration

REBMEIEEMRE

This course examines actual life cases of performing arts management to understand how arts management
theories and best practices can be applied in the planning and operation of performing arts companies and cultural
venues. Cases will be chosen to illustrate different arts management aspects including strategic management,
programme planning, crisis management, branding and marketing strategies, audience development, arts advocacy,
entrepreneurship, performance measurement etc.

AR ERBAREMERENEERS - ERRB2ME RS NUERIREEEETFLEN
2ifEENER - TRE—EREFNEEFA - ARNRIS I RBMEENARER - flNREESE
2 gERE - BREE - mig - B BIRER - A% BETEE -

CULS5325

Introduction to Cultural Management in China

PR S EE RS R

The course aims to introduce concepts and practices of various relevant management issues for local art and culture

participants when working in projects or organizing activities in China. Real life cases will be discussed and examined
for the students to understand how those concepts and practices are different between the Mainland and Hong Kong.

ARBRBBINVELENREN BEFEAMNS RS ABERFRES RNHEBREERE - BBt
MEEANTLFEE - ARBUEBRZEN®NNE  FEESRDEEMMAHRSEREN A RESE

CULS5326

Cultural Venues Management

XAbZ i E R

This course aims to impart the best venue management practices and introduce the latest technologies to middle and
line managers, to improve their work, their careers and the buildings they associate with.

ARBBMTHNTERIREEAEMR  BEBRM
SRR - EEAEHREEUBN TIEMSREHRED -

ik

SERENSIEERRERS - MUREH AR




CULS5327

Formation and Operation of Small Arts Organizations

INEVS TR IB RIS A EE S

Small arts organizations face a range of operational challenges, such as the lack of government and corporate funding,
multi-tasking due to inadequate manpower resources, cash flow issues, technical know-how etc. At times, the works
of small arts organizations are deemed as raw and their artistic quality pales in comparison with professional arts
organizations. In major cities worldwide, including Hong Kong, the mechanistic structure and the high barriers of entry
(not unlike a meritocracy) of professional arts organizations have encouraged the rise small arts organizations. Despite
the small size, such organizations have great potential to play an important role in the development of arts and culture.
This course seeks to explore unique issues in the operations of small arts organizations, and to offer solutions from
various cultural management perspectives.

NEMEMEEERERRRSEENENEE - bNRZBUGEMHMNTCEASEENESER - ANE
BREZERN-ASRIELU  BLRDHE - RNTENEEREAESESE - BERE - NEBMHEEN
BOEARRBIFFER - RZ LR B th MV 2 ESRNBIMRERLCRFRERAE - REREBNE
—& - BEREEE LARANEBENEZIUCRRE—FANEERAE -

SEFRGEZR N\ EEZMEBEEETBEANEE - REERHUERER LNEBHE  EHtMREFAS
CHEX - REGEEUTLESR : IRA - dTUELT - BEEE  HEEH  mEHRE - ANE
BMETER  EBERUAERMEREATNEE - BEEGR/HEBREUTEEECHNSFEBEMRBAL
-
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Extra-curricular Activities
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The Programme takes
extra-curricular activities
as an essential part of the
studies. In order to enhance
professional exchange and
to update students with the
latest development in critical
and managerial thinking,
extra-curricular activities
such lecture, conference,
workshop, academic
exchange and cultural tour
are regularly organized.
In addition to lecture
series by members of the
Department, experts and
scholars from prominent
universities and cultural
institutions are invited to
give lectures or to conduct
workshops for students and
for the community.

Executive Seminar series: MoMA and the World with Glenn Lowry, Director of the Museum of
Modern Art, New York

A Collaboration Project with Brown University

Beyond the “Big Nine” Conference with Keynote Speaker Professor William Byrnes



Student Recrutment

The Programme takes a broad definition of arts and believes
that cultural management must be studied with considerations
of its cultural, social and political context. Students accepted
include but are not limited to graduates from the visual or
performing arts areas. Active engagement with the arts,
particularly in areas of cultural management, is one of the
considerations for admission.

Diversity is another distinctive character of the Programme. In
addition to enrolling Hong Kong students, the Programme also
recruits students from Macau and Mainland China, as well as
other parts of Asia, such as South Korea, Taiwan, Singapore
and Indonesia. In recent years the Programme begins to take in
students from Europe.

Some of our students are experienced practitioners in the field,
while others are freshly graduated with record of extensive
involvement with the arts. The Programme celebrates
Annual Multidisciplinary Art Festival — WE GAIN such diversity and regularly organizes events to encourage
WE LOSE exchanges among students as well as with teachers.

Exchange Tour with Chulalongkorn University, Thailand
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Teaching Staff
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Prof. Ho Hing Kay Oscar il E&E %

Programme Director of MA in Cultural Management
Dr. Au Yeung Shing BAZEE 1

Dr. Chan Chak Lui Sam R Z&E B+

Prof. Lim Kok Wai Benny # Bl %1%

Dr. Ting Wing Yan T s8fRE =+

Ms. Ngan Shuk Fun Irene EEiflZS &+
Dr. Tsui Tak Wai David EE&EE 1

Mr. Wong Hing William =254

Prof. Wong Kin Yuen E#T#i%
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MA

In

Visual Culture
Studies
BB B E LR

Introduction

With increased emphasis on nurturing critical thinking and creativity through
life-long learning in primary and secondary school education, visual
culture studies has become an essential part of educational reform
in broadening students’ understanding of their everyday cultural
experience. This new MA in Visual Culture Studies is aimed at
equipping students with the scholarly contexts and technical/creative
tools for a more sophisticated understanding of technological
changes in contemporary society. It will train students to be
acquainted with digital media and more fully understand
the impact of digital technologies on art and culture.
Visual culture studies is understood as perspectives
on digital media as they affect every day
experiences with visuality, audio-visual signals,
virtual environments and media immersion,

and digital media networks.

[t gives an introduction to technical and creative

aspects to understanding these experiences,

while focusing on how they are influenced by visual art,
performing arts, and new media arts.

The program distinguishes itself by introducing creative audio-visual
practices as ways to analyze scholarly perspectives, thus emphasizing a synergy
between traditional academic thought and creative art and media practices.
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Study Scheme

E%#%%S}Z I

Students are required to complete 24 units of courses for graduation:

i) 4 Required Course (12 units)

CULS5204  Cultural Studies in Film and Video XACH R P E R ARG
CULS5401  Contemporary arts & Cultural Interactivity EREMEXEEE
CULS5410  Visual Culture Theory RBEXEE
CULS5412  Visual Research Methods REMETE
i) 2 Special Electives (6 units)
CULS5202  Hong Kong Urbanscape and Cultural Representation BEMMRERUEEIR
CULS5203  The Body in Culture and Art AL B 5l B B BB BUA
CULS5208  Adaptations, Theatre and Culture AR - BUEIAISTE
CULS5213  Media and Popular Culture BT ERTTE
CULS5217  Digital Culture and Society HWE Bt E
CULS5218  Practical & Critical Film Criticism Writing ERFRITRE
CULS5317  Xiqu and Performing Culture B R EAZR & S (b
CULS5318  Curatorship REXRE
CULS5319  Exhibition Design and Installation BRI REE
CULS5402  New Media Research Project RS I st 8l
CULS5403  Comparative Studies of Asian Cinemas COMEB LRI R
CULS5404  Fashion and Visuality RSN
CULS5405  Immersive Media BRI
CULS5406  Photomedia FEEN
CULS5407  Visual Spectacles HEBE
CULS5408  Mass Media and the Transformation of Modern Society AR EEEHBIIR At EER
CULS5409  Special Topics in Visual Culture Studies REXLHRERE
CULS5411  Documentary Media: ACERIRAS ¢
From Pre-cinema to Multi-Media Web Communities HEF ZAIZIZEE4H F1t 8
CULS5413  User-Generated Content & Digital Culture RPEBEAE BB
CULS5414  Meaning in Motion: Visual Culture in Dance BIHARB XL
CULS5415  City Imaginaries and Cinema Poetics WHBGEERITR

iii) 2 General Electives (6 units)
Any two MA courses from the Division except:

CULS5215  MA Research Paper

CULS5301  Concepts of Contemporary Culture
CULS5316  Graduate Research Paper
CULS5322  Practicums

B EHRS
2R
RENFEETE
MIEEREBRRE
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Or any one MA course from the Division except CULS5215, 5301, 5316 & 5322 plus one 3-unit
4000-level undergraduate course from BA in Cultural Studies programme.

Please refer to our website for the latest update http://www.cuhk.edu.hk/crs




Course Description

I %Slg%ﬁ

CULS5204
Cultural Studies in Film and Video
SACH P E 2 B R 52

Cinema is one of the most important forms of representations in contemporary culture, and in this course we study
film and video culturally and politically. We want to examine how the cultural forms of moving images carry meanings,
and how it can and cannot be used as ideological apparatus. Through the studies of film and video we also trace the
development of contemporary visual culture and examine how it defines (post) modern lives and experience. Our
ultimate aim is to interrogate the boundaries and to locate new terrains between cinema studies and cultural studies.

AR EERUEMENBESTEX KRB ERMALSAHRNIUERRE - FRNEFZUWSUERBUAR
BEMREBERSETZNE - HES - ERSHEPAREBNEATRERBZETER - AR FERENE

EXRETZNMR  FAESHEENITEZRBHMN (8 ) RAUENER - ARNERENEFRESE
BETZREZNEROF - EEERBRAAESAKRHRERRES -
CULS5401

Contemporary Arts & Cultural Interactivity

= N2 B &

This course will study the cultural forms of contemporary art biennales, cultural precincts and the ‘architecture’
of contemporary art as a network. The aim of the course is to introduce students to the general framework of global
cultural circuits, exchange and interactivity within a study of the dynamic processes of cultural change and exchange.
Comparisons between institutional structures of cultural administration (and administrative culture) on the one hand
and more dynamic networks of cultural flows on the other, will be explored via close attention to the rhetoric of policy
formation and the emergence of cultural centres, precincts and institutions globally.

ARELUMBENBRWEFE - MEARRENEN 22, (FREFREMNBEE G - ZREEN B
BRSUEFRBIBVERIRE - MEEERIABNERERMA PN UERZIRALTE) - BBH PR RAVEE
MREKERLRPRER L - HHANEBNEIRET - AEEERGHE ( REEXE ) BBZHXIE
ERZRBREALS - FHEEHILE -
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EEN CULS5410
Visual Culture Theory
HREEIE R
This course will introduce key techniques and methodologies used to analyze visual images in their various for
Focusing on sources in both popular and high culture, in China, Hong Kong and the West, the course will exam
aspects of thought and expression in self-image and identity, drawing upon cultural and aesthetic framewor
Students will study art historical, semiotic and cultural studies debates on the status of the image, as well as desi
and architectural theories, inflected by recent developments in new media and ‘image science’ and gender
post-colonial studies.

AR RBERRHMNECEUARANASAREREC - ENBEELUARRIE AN ESAZTEHNRE
£ TEHEZBURRRIERNHLAMAE  SRHEEREE RS HROEDN - G - RIS HRE
“THAKEIRESFENARAREE  BREEE HEEM - RBEAN "REE, BE - UEEN T8
EElE. WEE -

B CULS5412

Visual Research Methods
HEMRG A

This course will introduce visual and sensory research methods to enable innovative research projects, drawing
frameworks in art history, visual anthropology, new media and cultural research. Students will learn techniques
formal and compositional analysis and study the history of objects and material and intangible culture. They will st
questions of ethnographic method, observational and interview skills and visual data production, as well as ethics
fieldwork and in the use of images. The use of photography and video will be studies and historical examples of clas
works in documentary will be presented. New media techniques for image display will be studied as well as meth
of archive research focusing on images, film, video and sound. The course will enhance students’ capacities
undertaking visually-focused research projects in community and professional contexts.

ARENARBROIRMOARTE - RIB2ME - BEARR - HRERVEME - HUBNIR L AR
Faral -BEUSEBAFARBERBIE LT - HBHR MERIFBEESUENESE M REKRH)
BN - RBERGIE - B ERUREEEANMERT - AT ZHEREBENEEFmER
BAAHENCHERFR - RERGRF BEAEIERIGSEIIR - - 5 - ARDBERER &REREH
B B BF BRENBSFEMES FNURABERARKEESRD  BEREWNFTA LS



CULS5202
Hong Kong Urbanscape and Cultural Representation

B eHmRENUERR

As a cultural melting-pot, Hong Kong provides an excellent case study on the relationship between interculturalism
and the urbanity of megacities in the world. The question of cultural identity — a plurality of selves — will be explored
through a study of Hong Kong culture. The emphasis of study is on the ways how music, literature, TV, film, and
technoscape and mediascape (themselves being a mixture of Japanese, American and European components) are
related to Hong Kong’ s unique geographical location and its overcrowded, mishmash, disjunctive cityscape.

ER—EXEXRBE  FEREVHREREEEERAERBARMHNEHEEAGHNRESNE - B8
MAREFBEXE - ARERARIXEENESZ T -MRAZERTE X2 -BF BEERREARE(TE
MEASMEEAAE - ZERBONERVRESE ) MUEFEBFVMEUENREBERE BN DR
W REELRG -

CULS5203

The Body in Culture and Art

&R =g e

Images of the body represent systems of thought, aesthetics beauty and our identity. In this course we will ask: What
is a body? How do we define and represent different bodies? In what ways do cultural values mold our perception of
the body? How is the understanding of the body informed and transformed by scientific development? Throughout this

course we will seek answers to these questions by focusing on the Western and the Chinese traditions from the cultural
and the scientific perspectives.
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CULS5208
Adaptations, Theatre and Culture
AR - BEIFNSE

This course will look at theatre as an intercultural transference, “an unique machinery for overcoming cultural
differences and reaching out towards other cultures.” It will examine plays and productions, original and in
translation, from theoretical and practical, literary and theatrical perspectives. The concern is not only with how the
text is translated but also how new meanings are created against a local cultural environment, such as Hong Kong.
Students will attend some local and visiting productions in the theatre.
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Media and Popular Culture

T ERRAT B

This course introduces students to the critical study of media theory and popular culture, and its socio-cultural impacts
on everyday life, society and geopolictics. It emphasizes the study of history, production, genre, social reception and
political effect of various kinds of cultural products such as advertisement, photography, comics, television and VCD
technology, popular music and MTV, newspaper and printing culture, computer and internet. The course’ s objective
is to acquaint students with different methodologies in media theory, and encourage them to examine the media text
from the perspectives of semiotics, ideological criticism, gender representation and cultural policy. We also focus on
the analysis and evaluation of popular culture in relation to the formation of capitalism, the rise of mass media, the
commercialization of culture, lifestyle and leisure in comparative perspective.

3
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CULS5217
Digital Culture and Society
LA IE o b

The course focuses on the correlation between culture and technology in the contemporary society. The rise of the
information age has brought about categorical changes in social expressions, cultural productions and personal
identities. The course will begin a contextual discussion on the advent of the digital age and its impact on traditional
media. Thereafter, the course will look into how technology affects the understanding of the trends and developments
of a variety of topics related to the contemporary society, such as human rights (including the rights of LGBT), citizen
journalism (and public shaming), independent films and documentaries, visual and performing arts, and cultural
heritage. The course will conclude with an exploration on how digital media has affected the practices of social work,
especially in youth work.
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CULS5218

Practical & Critical Film Criticism Writing

EREAATEE

This course focuses on exploring different ways, approaches and theories to write film criticism, primarily on narrative
film. There are mainly three teaching objectives the course aims to achieve:1) Examining various critical approaches
and techniques of film criticism (humanism, auteurism, genre, social science, historical, esthetics, etc.) and studying
functions of each approach, its brief history and its development; 2) Exploring and criticizing the hidden ‘conspiracy’
and ideologies behind the visual and auditory representations; and 3) In popular press, evaluating and reviewing films
currently playing in theaters in your own style.
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CULS5317

Xiqu and Performing Culture

[k B3 3R S 1E

To help students to understand the richness of Xiqu, this course is aimed at introducing its essential artistic features.
We will study its contemporary development trends, as well as the mutations and transplantations of Xiqu’ s elements
in other performing art and cultural practices. Besides, we will learn the aesthetics concepts in Xiqu, and discuss its
difficult and exciting developments, especially when Xiqu faces different kinds of performing culture. We will end the
course with the thinking of the interrelationship between artistic development or reservation and governmental policy
of Xiqu in Hong Kong.
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Curatorship

REXE

This course nurtures students, creative and interpretive skills in conceiving and developing curatorial ideas, equips
students with the technical, managerial and communicative skills in planning, organizing and interpreting exhibitions.
It also introduces a critical study of practice of curatorship, reviewing its traditions, limitations and possibilities for
abuses and development.
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CULS5319
Exhibition Design and Installation

B RRE
This course informs students of the professional requirement for exhibition installation and the necessary
environmental and security control within an exhibition space. It also intends to equip students with the basic
technical know-how in designing and setting up various types of exhibition. In addition to the technical training, the
course will, through the study of the evolution of exhibition design, investigate how the design of exhibition affects
the interpretation of the exhibit, and review the cultural values and ideologies hidden behind the various formats of
exhibition display.
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CULS5402

New Media Research Project

FRAe IR 2

This course will introduce students to new media production techniques, developing means of enhanced ’ essay-
writing” and report design formats, using image sequencing, text/image compilation and soundscape design. The
aim of the course is to extend students’ technoliteracy and critical thinking skills in order that they may more astutely
observe/interact with/critically analyse still and moving image culture and sonic landscapes in artistic and commercial

spaces. This course will encourage group projects so that creative skills and production management skills can be
effectively matched to enhance team building for use in creative and other industries and applications.
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CULS5403

Contemporary Studies of Asian Cinemas

SNEEE R

This is an in-depth subject analyzing contemporary, popular films from Japan, Hong Kong, and greater China. An
operating premise of the course is that global film industries are rapidly consolidating, and while popular East Asian
films remain distinctive, they do so in a marketplace of rising expectations, in storytelling, technical polish, and

sophisticated promotion. While we take into account culturally special features, we will emphasize the ways these films
engage with international frameworks of entertainment, and how these frameworks are changing.
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CULS5404

Fashion and Visuality

(SEEREL Lo

This course introduces students to the visualization and spectatorship of fashion culture. Our focus is to examine how
fashion contributes to the visuality of image culture in the postmodern world, and how different notions of viewing
mediate our sense of perception and the perspective system in everyday life. Besides, we also study the history &

theory of both western and Chinese fashion as well as their interrelationships with body, identity, gender, class, and
racial formations.
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Immersive Media

ERIRES

This course explores the intersection/interface of the technological and the cultural, especially in relation to immersive
(sometimes called ‘pervasive’ ) media in everyday life (in the use of mobile devices, PDAs, games and mobile games
consoles, MPS players, interactive video screens in public spaces/shopping centres, etc.) and in the increasing use
of interactivity in new media research and its creative applications in museum display and interactive and new media
arts. The course is concerned to chart the development of new technocultural forms of literacy and their conceptual
frameworks in cognitive and affective thought processes, in  ‘information aesthetics’ and in distributed network
theory.
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CULS5406
Photomedia
SBEN

This course is designed to trace the histories of photographic technologies, from the optical experiments of the
early modern period (the camera obscura) to the emergent forms of mass entertainment in the nineteenth century
(photography, the diorama and the panorama) to contemporary digital forms (the mobile phone photograph and
the web-cam), from assumptions of analogical certainty to digital image manipulation. The course will consider the
histories of techniques embedded in new tools of image production (the metaphoric containment, for example, of the
histories of painting, photography and printing in programs like Photoshop). The course will also consider the impact
of new photomedia technologies on public access to archive resources in digitization projects and new systems of
database design and indexing which image resources require. A consideration of new regimes of intellectual property
will also be studied.
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CULS5407

Visual Spectacles

2323 Iw

Starting from a historical review then moving toward the contemporary landscape, the course intends to provide an

interdisciplinary examination of the mechanisms and ideological effects of the spectacle culture, with an emphasis on
its impact on the social and cultural experiences of the locals.
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CULS5408

Mass Media and the Transformation of Modern Society

AT EIR L S5 EL

This course probes the interrelationship between mass media and social imaginaries in modern and post-modern ages.

It traces the cultural consequences of various communication technologies and their relation to various conceptions of
modern public spaces.
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CULS5409

Special Topics in Visual Culture Studies

RE LR ERE

The specific topics of this course vary from year to year. It will focus each time on a specific area or an issue of visual

culture studies that the Programme may not be offered. It aims to expand the scope of the Programme to engaging
students with ever emerging issues of visual literacy, spectatorship and new media arts and technologies.
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Documentary Media: From Pre-cinema to Multi-Media Web Communities
AOERIRES - AER ZAIRI SRS D118

This course aims at introducing history and theory of documentary in film, video, digital moving image and new media
including web-based archive and multi-media web communities. This is not a regular class on documentary film
history. Rather, it explores the idea of documentation throughout history on various media. Realism as a mode of
discourse will be re-examined. General concepts, aesthetics, ethics, practices and modes of documentary production
will be introduced in lectures, followed up by discussions in tutorials. Research methods will also be discussed from
various modes of documentary productions.
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CULS5413
User-Generated Content & Digital Culture
AHPRIEABHEEN L

This course is designed to introduce digital culture in web 2.0. It aims to engage learning of cultural activities that
takes place in social networking setting. User-generated content is the main form of cultural text that we will examine
in this course. The course begins with an understanding of basic theories in cultural studies. Students are expected
to understand the fluid nature that culture becomes in the globally connected internet world. The course secondly
introduces concepts that are recently developed in the study of user-generated content. It introduces emerging cultural
concepts including creative labor, produsage, mashup, convergence, participatory creativity, networked community,
remixed culture, copyleft and controlled regulation. The course also includes specific case discussion on how user-
generated content is studied in the field of digital humanity. The approach of this course emphasizes lecture, discussion
of reading materials, student presentation and applied media practice in student projects.
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CULS5414

Meaning in Motion: Visual Culture in Dance

FEINEARENE

The course introduces students to the principles, concepts and practices found within dances, theater, and performing
arts. Theatrical terminology, visual symbolism, ethnic identity, aesthetics, ideology and evolution of dance and theater

in a variety of cultures and historical periods will be discussed, topics include: dance in relation to cultural identity or
political power, semantics of movement and costumes, lighting and theater design analysis, globalization and media.
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CULS5415

City Imaginaries and Cinema Poetics

PR GEERITE

This course examines the intersection of urban and cinematic experiences, it will investigate the images that define
and brand cities, their implications to our future life, and it also encourages students to record and decipher their

own experiences and imagine their living cities with self-produced short films essay that counteract emerging global
cityscapes.
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Extra-curricular Activities

Grafitti Cropped Perfermance Workshop with Wen Hui

-

. A
Tour of Art Basel Take a Festival Walk - Wandering Scholars Tour Discussion

Ming Wong Artist in Residence Du Haibin Screening
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M.Phil.-Ph.D.

in
Cultural Studies
LB EEt B+
e

Introduction

The programmes are committed to the study of literature

and culture in the context of modern developments

in artistic and critical discourse. The scope of study is
comparative and interdisciplinary in nature, theoretically
grounded in and critically concerned with the understanding
of the formation and impact of cultural modernity in its social,
historical, materials, aesthetic and discursive contexts.

Programmes in Cultural Studies offer the following courses:

CULS 6001 The Making of Contemporary Culture *required course*
CULS 6002 Theories of Representation

CULS 6003 Bakhtin & Cultural Theory

CULS 6020 Topics in Comparative Literature

CULS 6030 Topics in Literature, Society and Politics

CULS 6040 Topics in Cultural Meaning and Interpretation
CULS 6060 Independent Study

CULS 6070 Special Topics

CULS 6080 French Feminisms

CULS 6100 The Sexual Body in Art and Media

CULS 6110 Thing Theories

CULS 6120 Negotiating Chineseness

CULS 8003/8006/8012 Thesis Research
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Study Scheme

MPhil Stream

1. Coursework Requirement
Students are required to complete a minimum of 12 units of lecture courses for graduation.
In addition to the lecture courses, they must enroll in  “Thesis Research Courses” each term
throughout their studies.
i) 1 Required Course (3 units)
ii) 3 Electives courses (9 units)
iii) Thesis research courses (24 units)

2. Other Requirements
i) Submit a written thesis at the end of study and pass an oral examination
i) Complete and pass the test of an online module on “Observing Intellectual Property and
Copyright Law during Research of Improving Postgraduate Learning Programme.

PhD Stream

Pre-candidacy

1. Coursework for PhD Students
Students are required to complete a minimum of 12 units of lecture courses for graduation.
In addition to the lecture courses, they must enroll in  “Thesis Research Courses” each term
throughout their studies.
i) 1 Required Course (3 units)
ii) 3 Electives courses (9 units)
iii) Thesis research courses (24 units)

2. Other Requirements for Pre-candidacy PhD Students
i) Candidacy Examinations
i) Thesis Proposal and Oral Defense
Passing of thesis proposal and oral defense is mandatory for continuation in the PhD (post-
candidacy programme).

PhD Stream

Post-candidacy

1. Coursework for Post-candidacy
PhD Students Thesis research course Students are required to take thesis research course
every term.

2. Other Requirements for Post-candidacy PhD Students
i) Submit an original thesis of substantial contribution to existing knowledge.
i) Complete and pass the test of an online module on "Observing Intellectual Property and
Copyright Law during Research of Improving Postgraduate Learning Programme.
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Course Description

BN CULS6001

The Making of Contemporary Culture

An introductory seminar to all postgraduate research students beginning in the field of cultural studies, with the special
focus on the understanding of contemporary culture. While no single course can aptly fulfill this enormous task, in
this seminar we will tackle specifically the interactions of three major forces making up contemporary culture, namely,
modernity, capitalism, and globalization. We will discuss their underlying ideologies and mechanism, and how they
interact to form a larger network conditioning our everyday lives. We will investigate not only how they constitute
contemporary culture discursively but also how their different or sometimes contradictory agendas created rooms
for interrogations and alternatives. This course is designed to provide a macro framework for students to understand
certain major social mechanisms at work, but students are also expected to provide their own micro readings of
contemporary culture to comprehend, supplement, and criticize these theoretical writings.

mmm CULS6002
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Theories of Representation

In this course students will understand representations broadly, examining different kinds of literary, visual, and
cultural texts, while taking into consideration of not resorting them as direct mirror of reality. But the main purpose
of the course is not to simply expand the possible meanings and manifestations of the notion of “text” . Through
various examples, we want to theorize what representation is and can be. We will examine the complex relationships
between form and content, production and reception, theories and the actual materiality and non-discursiveness of
culture. The course materials include various perspectives to understand the nature and the politics of representation,
and it also includes selected examples of scholarly interpretations of different representations that could benefit
students’ own research.

CULS6003

Bakhtin and Cultural Theory

Mikhail Bakhtin is the most important Soviet thinker in human science in the 20th century. As a literary critic, a social
thinker as well as a philosopher of language, he plays his significant role in various fields of disciplines, such as
psychology, sociology, political science, philosophy, literary theory, linguistics, gender & cultural studies. The first part
of the course will study all his major writings, & will explore all the key terms of his system: dialogism, heteroglossia,
chronotope, carnival, prosaics, unfinalizability, speech genre, & intertextuality. The second part will be a turn-to-use

of Bakhtinian concepts, & we will read together the literary, film, media & cultural texts supplied by the members of the
seminar. The goal of this course is to develop students’ critical sensibility, theoretical & methodological concerns in
cultural studies through a close examination of the Bakhtinian scholarship.




CULS6020

Topics in Comparative Literature

This course is designed to investigate areas of specialization normally not covered under Generic Studies or Literary
History. It may involve any one of the following areas in the comparative and interdisciplinary studies of literature:
aesthetics, comparative poetics, critical theories, concepts and problems in the histories of literary criticism, production
and consumption of literature and techno-culture, literature and the other arts, literature and sociology, literature and
philosophy, literature and history, literature and language.

CULS6030

Topics in Literature, Society and Politics

This course investigates the basic concepts and issues relevant to a critical understanding of the relationship between
literature, sociological changes and politics. Selected literary work will be read as the expression of social problems
and cultural analysis attempted in the light of its broader implications for literary interpretation. While the specific topic
may vary from year to year, some examples are: politics of cultural representation, identity and difference, gender and
body politics and visual culture, interrelationship among postmodernism, feminism and postcolonial discourse.

CULS6040

Topics in Cultural Meaning and Interpretation

This course investigates the basic concepts and issues relevant to a critical understanding of the relationship between
meaning, interpretation, and text. Selected works of an artistic, historical or philosophical nature will be studied as the
contextual expression of cultural ideas and values. Emphasis will also be put on the acute relevance of hermeneutics to
contemporary issues of culture and politics, as in the discussions of rhetoric, cybernetics, citizenship, multiculturalism,
and the public sphere, etc. Specific topics to be addressed may vary accordingly.

CULS6080

French Feminisms

This course will be an introduction to the selected writings of French feminists such as Simone de Beauvoir, Michele
le Doeuff, Christine Delphy, Julia Kristeva, Luce Irigaray and Helene Cixous, etc. It will focus on their contribution to
theories of subjectivity, critiques of knowledge and their privileging of the politics of differences. Special attention
will be paid to the important debate on the methodologies and strategies of feminist theorizing and practices and
their relevance to the feminist movements in the postmodern world, a debate that marked a major division between
American and French feminists through the eighties and nineties. The course will be seminar based. Students are
expected to participate in close readings of the classical texts, and in active reflection and evaluation of the theories in
the local context.
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mmm CULS6100

The Sexual Body in Art and Media

The course in visual culture studies and gender studies will give an overview of different of modes of visualization,
media paradigms and bodily aesthetics that define contemporary sexuality. We will focus on theories of culture and
art, new media, performativity, surveillance, globalization, and democracy/activism. Student will be encouraged to
respond to theories, audio-visual examples, cyberculture and partake in extensive debates about trends in sexuality
and media. They will also learn how to apply innovative and interdisciplinary research methods to study media formats
and regimes.

BN CULS6110
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Thing Theories

This course examines the slippery category of “things” that has emerged in the past decade as an interdisciplinary
endeavor involving anthropologists, political scientists, philosophers, literary critics and natural scientists among
others. The new field of studies considers ontological ideas about the relationship between humans and 'things'. In
her book Vibrant Matter (2011), political theorist Jane Bennett argues that non-human forces actively participate in
socio-economic and political process, and that matters or “things” possess power that is not reducible to human
meanings. This course asks students to throw away old conceptualization that human makes things and history. It
turns the question around to ask how “things” make people and how to have a new imagination of world politics and
social justice based on new connection between human and non-human “things.” Can things, such as technology,
corporeality and matters be understood as having a form of subjectivity, being, and agency of their own?

CULS6120

Negotiating Chineseness

This course aims to examine the notion of Chineseness from historical, cultural and socio-political perspectives,
focusing not only on questions of territoriality, migration and (post)coloniality but also on issues of language and
agency. Besides close reading of key texts on the topic, the course will also highlight the processes through which
knowledge about Chineseness has been produced, and the institutional mechanisms and discursive powers underlying
such knowledge production. It will engage, in particular, with diaspora studies and Sinophone studies to demonstrate
the complex and contested notion of Chineseness.




Teaching Staff

Prof. Pang Laikwan ZBEHIX
Graduate Division Head
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Profile details for faculty members are available at:
http://www.crs.cuhk.edu.hk/faculty-staff/faculty-members
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